1 I have been influenced by many of John Collins's writings on genre, but I draw most specifically in this essay on his reflections in "Epilogue: Genre Analysis and the Dead Sea Scrolls," Dead Sea Discoveries 17 (2010): 418-30. In addition to Collins, I make use of literary scholar Thomas Beebee's stages of genre theory: 1) production-oriented assessments, or "genre as rules"; 2) evolutionary growth, or "genre as species"; 3) form-critical views of "genre as patterns of textual features"; and 4) socially-constructed expectations, or "genre as reader conventions." These stages have overlapped considerably with respect to approaches to the early Christian martyrdom accounts, but the descriptions give us helpful language for tracing broad trends. Neumann, and A. Nünning; Trier: Wissenschaftlicher Verlag, 2007) , 1-28 at 3. 2 The traditional categories of "Christian," "pagan," and "Jewish" have been challenged from a number of directions. In this chapter, I use the qualifier "Christian" with the understanding that definitions of Christianity/ies have always been contested, and were especially so in the first few centuries of the Common Era. 
